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Baldassaire d'Este.

Francesco II Gonzaqa. Inscribed across top:

FRANC MAR M III.

Tempera (est) on panel.
NGA no. 1943.4.41,

DIMENSIONS:

H.:

Samuel M Kress collection

26.5 cm. (10 4")

W.:

21.0 cm. (8 3\8")

SUMMARY

The original softwood panel is cradled with seven vertical,

fixed, mahogany memhers running with the grain and nine sliding

maple members running across the grain.

The original panel has

There are
been thinned to a thickness of approximately 1.2 cm.
one centimeter additions to the original panel on all four sides.

The paint layer was built up over a thin, warm, off white

ground.

The background and the other non-fleshtone passages are

painted directly on top of this ground whereas it appears that

The
there is an earth green underlayer beneath the fleshtones.
paint is built up thinly in the minute striations associated with

tempera technique.

In general, the striations are very fine and give the painting
a more refined, blended appearance than is generally associated

with tempera painting.

The hair is painted with particularly

delicate brushstrokes, the hat shows tiny stippling of a light
color over the darker color to give the effect of fur.

The condition of the painting is fairly good. There are many
tiny retouched losses scattered into every passage of the painting.
They are all very tiny and can be seen clearly under U.V. light.
CONSTRUCTION

The original softwood panel is cradled with seven vertical,
fixed, mahogany members running with the grain and nine sliding
maple members running across the grain. The panel has been thinned
to a thickness of approximately 1.2 cm.
There are
additions to the original panel on all four sides.

one centimeter

A coating of

wax has been applied to the reverse of the panel. There are old,
illegible wax seals which have been removed frim the original panel
and inset into the reverse of the cradle.- The additions at the top
and bottom consist of 3 pieces of wood joined with the endgrain
out; this gives the appearance that there are three boards in the
Scientific
original panel, but there is actually only one.
analysis of the panel finds it to be poplar.

0

Microscopic analysis of the inscription at the top shows that
it is applied at a later date than the completion of the painting,

but that it is sill relatively old.

In some areas the cracks in

the inscription correspond to those in the painting but in other
areas the inscription goes right over some cracks in the painting.
There may be

remnants

of

another

line which would make

the

inscription read IIII rather than III.
The paint layer was built
up over a thin, warm, off white ground.
The background and the

other non-fleshtone passages are painted directly on top of this
ground whereas it appears that there is an earth green underlayer
beneath the fleshtones. The paint is built up thinly in the minute
striations associated with tempera technique.

In general, the

striations are very fine and give the painting a more refined,
blended appearance than is generally associated with tempera
painting.
The hair is painted with particularly delicate
brushstrokes; the hat shows tiny stippling of light color over the
darker color to give the effect of fur. The details of the jewelry

are similarly added over the dark shirt in very fine applications
of paint.

Analysis with the

infrared

vidicom

shows

only

underdrawing corresponding to the major contours of the painting.
The painting is covered with a relatively new layer of natural
resin varnish.

It is slightly discolored but not drastically so.

The N.G.A. files suggest that the painting was cleaned by S.
Pichetto in 1940.

The varnish undoubtedly dates from this year.

CONDITION

Structurally, the painting is in good condition.
and appears to be reasonably stable.

insecurity in the paint or ground.

It is flat

There is no apparent

There is
The paint layer is also in fairly good condition.
a pervasive system of very fine branched cracks throughout the
entire paint surface.
There are many tiny retouched losses
scattered into every passage of the painting. Most of these losses
are in the face.
They are clearly visible in U.V. light.
Also,

they appear as slightly raised areas on the surface of the panel
The brown
due to the filling material being somewhat too high.
edges are completely false and along the left edge blue retouching
continues to approximately one centimeter in from this edge. Some
There
of the lines of the hair seem to be strengthened as well.
is some retouching strengthening the inscription also.
The varnish is only slightly uneven and discolored.
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