326
53 SCHOOL OF VERROCCNIO. PORTRAIT OF A YOUTS

CONDITION: A small hole in the top of the tree. Worm holes in the

background and a hole in the lower right corner in the boy'e arm
comprise the most damage to this interesting portrait.
UNDERPAINT: There are changes in the line of the boy's right shoulder

and a rather severe first arrangement of the hair.
STYL»: The dense, cloudy whites and rough preparatory strokes in the

drapery indicate an influence from that side of Piero di Cosimo (if it
is Piero himself) represented in the Hunting Scene in the Metropolitan
Museum. The full size figures of Piero di Cosimo, are, however, not
at all similar in underpaint. This free style seems to link up also

with Albertinelli, although surface appearances do not support a
relationship between the two. Following this clue of a double in-

fluence from Piero di Cosimo and Albertinelli, one finds Franciabigio,
who was a pupil of both. Mr. Kress' picture can be matched quite well

by the Portrait of a Young Man in the National Gallery, which is
monogrammed. The costumes are the same, the trees are similar and the

phantastic rocks are quite of the same spirit. Furthermore, the
expressions on the two faces are alike, particularly in the mouths and
chins.

CONCLUSION: The attribution to Franciabigio is possible only if one
believes that this portrait wae painted immediately under Piero di
Cosimo's inspiration, ns exemplified in the wild landscape, and at a
date earlier than the National Gallery portrait even, which is surely
before 1505 when Franciabigio studied under Andrea del Sarto. Since

the artist was born in 1482, Mr. Kress' picture, if by Franciabigio,
was painted in the artist's teens and might possibly be a self portrait.
At any rate the date of the portrait must be close to the beginning of

the century.
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